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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eafing and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.




Credits 00 00O

Jogooboboooooon
The Timeless Works of Guan Hanging

0000000 Creative and Production Team

g
ooo

oooo /o0
ooo

oo /00
oo

good
goo

oooo
goo

gooo
goo

gooo
goo

gooo
goo

gooo
goo

gooo
oo

Original plays by
Guan Hanging

Artistic Director/Adaptor
Yuen Siu-fai

Co-ordinator
Barbara Tang

Percussion Leader
Ko Yun-kuen

Music Leader
Ko Yun-hung

Set Designer
Chow Suk-ching

Lighting Designer
Clarence Lo

Stage Manager
Wan Yuk-yu

Production Manager
Wong Siu-sang

English Surtitles
Elbe Lau



00 @ooo) Performers

gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog
gog

Wong Sai-long
Yam Bing-yee
Yuen Siu-fai

Ng Chin-fung
Ng Siu-tin

Sung Hung-po
Lui Hung-kwong
Lee Ping-ping
Tsui Yuet-ming
Chan Ho-kau
Chan Ming-ying
Kwok Chun-sing
Leung Wai-hong
Cheung Kit-ha
Sun Kim-long
Liv Kwok-shum
Lai Yiu-wai
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Talk

Classical Theatre in Yuan Dynasty:

The Timeless Works of Guan Hanging

Speakers: Yuen Siu-fai and Professor Cheng Pei-kai
6.3.2008 (Thursday)

4:30-6:30pm

AV Room/R6143, Level 6

Amenities Building, City University of Hong Kong
Co-presented with Chinese Civilisation Centre,

City University of Hong Kong
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Saving a Prostitute

Cast
Chow Se Ng Chin-fung
Chiu Pan-yee Yam Bing-yee

Sung Yan-cheung  Tsui Yuet-ming

On Sau-sut Kwok Chun-sing
Lady Lee Chan Ming-ying
Siu Han Ng Siu-tin

Siu Kuen Lee Ping-ping
Siu Ang Cheung Kit-ha

Scene One A Sham of a Marriage

The famed courtesan Sung Yan-cheung and
the scholar On Sau-sut have exchanged their
marriage vows. But their love turns sour when
Chow Se, a womaniser, worms himself into
Sung’s affections. Even Sung's best friend the
courtesan Chiu Pan-yee fails to bring Sung to
her senses.

Scene Two Leaping to the Rescue

Sung and Chow get married. But soon
afterwards Chow starts fooling around again.
Sung is not only given the cold shoulder but
relegated to servant’s work. Unable to stomach
the humiliation, she writes to Chiu for help. Her
sincere pleadings strike a chord with Chiu,
who vows to negotiate with Chow for Sung’s
freedom.

Scene Three An Eye for an Eye

Chiu visits Chow taking her fellow courtesans
with her. She starts to bad-mouth Sung and
encourages Chow to divorce her; telling him
that he could then flirt to his heart’s content.
Chow falls under Chiu’s spell and terminates
his marriage with Sung. Sung regains her
freedom.

— Interval —
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The Riverside Pavilion

Cast

Tam Kee-yee Chan Ho-kau
Esquire Yeung Yuen Siu-fai
Bak Shi-chung Sun Kim-long
Cheung Shau Wong Sai-long

Lee Ping-chung Sung Hung-po

Scene One A Sudden Onslaught

Whilst seeking refuge in a nunnery, widow
Tam Kee-yee chances upon Bak Shi-chung, an
official on his way to report for duty in Tanzhou.
Mutual affection blossoms and the pair are
soon married. Esquire Yeung, who has long
coveted Tam as his concubine, accuses Bak of
debauchery and negligence. He successfully
wins a death decree from the Emperor and sets
off to Tanzhou to dispatch Bak. The news of the
decree sends a chill through the Bak family and
the elders appeal to the Emperor. When the
decree reaches the South, Tam worries that their
appeal is too late to save Bak. But then she has
an idea....

Scene Two Slicing Fish

Yeung arrives at the Riverside Pavilion in his
boat and decides to spend the night there
before heading on to the Bak residence.
Donning the guise of a fish vendor, Tam turns
on her charm, gets the philanderer drunk,
and removes the imperial decree.

Scene Three Decree Amended

The next morning Yeung arrives at the Bak
residence to make an arrest. He is dumb founded
to see that the decree has been replaced by
a vulgar poem he wrote in a drunken stupor
the night before. Bak seizes the chance to turn
the tables on Yeung, saying that he had forged
the imperial decree. Amid the argument, Lee
Ping-chung arrives with an amended decree,
condemning Yeung for incriminating the innocent.
The crisis is solved at long last.

— Interval —
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Meeting the Enemies Alone

Cast

Kwan Yu Law Kar-ying

Lo Suk Yuen Siu-fai

Kiu Yuen Liv Kwok-shum
Szema Fai Lui Hung-kwong
Chow Chong Leung Wai-hong
Kwan Ping Lai Yiu-wai

Scene One  Asking for Advice

Lo Suk asks Lau Bei to return Jingzhou territory
to the Wu kingdom. With his requests falling on
deaf ears, he asks veteran strategists Kiu Yuen
and Szema Fai for advice. They both advise Lo
to let things take their natural course. But the
restless Lo invites Kwan Yu, Lau’s General, to
a banquet in an attempt to force Lau to yield
the territory.

Scene Two A Lesson for the Son

Kwan’s son Kwan Ping tries to persuade his
father to turn down the invitation, fearful that
the host will harm him. But upstanding and
brave Kwan refuses to be flustered. Armed
only with the Green Dragon Blade, the
dauntless General attends the banquet with
his sole attendant Chow Chong.

Scene Three Meeting the Enemies

After crossing the river, Kwan finds the banquet
hall heavily guarded by troops. Braving the
intimidation he reasons with Lo courageously.
He then takes Lo hostage, breaks the siege,
and returns to his country unscathed.

Translated by Elbe Lau
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A Playwright for the People
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by Yuen Siu-fai

Before talking about what prompted me to adapt Guan Hanging’s plays, allow me to draw your
aftention fo an alarming fact: Hanging is only the author’s honorific name, and my efforts to trace
his real, given name have ended in vain. It is sad that the real name of a noted dramatist such as
Guan Hanging could not find a rightful place in our literary works or any other written material.
One can imagine how much value we Chinese put on our culture and art, and the manner in which
such literature is preserved.

It seems that whenever our ancient masters put pen to paper, what interested them most were
political and military careers, matters outside these realms hardly figured. And speaking of attitudes
towards culture, China is arguably the most notorious among the old civilizations; our ancestors
not only despised culture, they destroyed it. It is high time we made a genuine effort to learn from
our mistakes, before it is too late to regret our misdoings.

Guan Hanging is a Chinese Opera master, fondly remembered for his lowly origins and his close
association with the masses. A member of the literati, he never looked down on the poor or the
prostitutes; he took pride in his vocation and fired at the powerful but not the powerless. His works
are marked by never-ending struggles and in his battles against authority and tyranny, he was
always on the side of the ordinary folk. Such moral qualities alone have made him a timeless legend
and a model for future generations to follow.

The three plays | have chosen here are all signature pieces by Guan Hangjing. Each of them depicts
the struggle against a different source of oppression, and tells a tale of characters from contrasting
backgrounds. To answer the call of conscience, the protagonists brace themselves for hard challenges.
But, all three plays concur that good will ultimately prevail over evil, and that the different ways
in which the characters fight for their causes won't fail to delight. Besides the beauty of traditional
opera, | hope audiences will also appreciate the spirit and dignity of this great master.

Translated by Elbe Lau
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Although little biographical data about Guan Hangjing
(ca 1240-ca 1320) exists, he was the leading
playwright of the Yuan Dynasty and one of greatest
dramatists in China. His works were marked by
realism, reflecting the social issues of his time and
gave special insight info the problems faced by women
in feudal society.

A playwright of Zaju (Northern Drama), Guan is
credited with more than 60 plays, of which 15 have
survived in their complete form. His most famous work
is Dou E Yuan (Injustice to Dou E).

17
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Yam Blng-yee Chiu Pon-yee Saving a Prostitute
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Yam Bing-yee followed her sister, the renowned opera star Yam Kim-fai, into Cantonese opera studies.
At the age of 11 she started to perform supporting roles. In 1956 Yam Kim-fai established the Sin Fung
Ming Cantonese Opera Troupe with Bak Suet-sin, where Yam Bing-yee played a supporting Dan (female
role) until 1969. During the 1970s Yam was the top supporting Dan in Hong Kong, in great demand
with troupes like Hing Hung Kai, Lung Fung and Chung Sun Sing. In 1979 she joined the Chor Fung
Ming Cantonese Opera Troupe and in 2006 and 2007 performed in a revival production of Princess
Changping.
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Yuen Siu-fai Lo Suk Meeting the Enemies Alone
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Yuen Siu-fai was a film star at the age of seven, and then turned his atfention fo the stage. A student
of the noted Mak Bing-wing, Yuen was awarded the Annual Hong Kong Artist Awards in 1991 and,
the following year, was asked to represent Hong Kong at the 40th Anniversary Celebrations of Queen
Elizabeth II's Coronation. In 2003 he received the Award for Arts Achievement from the Hong Kong Arts
Development Council. He is now the Vice-chairman of the Chinese Artists Association of Hong Kong and
a member of the Hong Kong Arts Development Council.
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Ng Chin-fung Chow Se Saving a Prostitute
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Ng Chin-fung started Cantonese Opera training at the age of 11under Chan Fei-nung, and went on to
study under renowned Wusheng (military male) performers Ku Tin-ng, Chan Tie-ying and Liu Xun. Since
the age of 18 he has been the leading Wenwusheng (civilian and military male) in Hong Kong. He founded
his own theatre group Yat Yuet Sing Cantonese Opera Troupe and makes his own recordings.

Over the years Ng has worked with many famous female leads including Chan Ho-kau, Lee Po-ying,
Law Yim-hing, Nam Hung, Tse Suet-sum, Wan Fei-yin and Nam Fung, and has toured the US, Canada,
Taiwan, Philippines, Singapore and Malaysia.
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Kwok Chun-sing On Sau-sut Saving a Prostitute
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Kwok Chun-sing made her debut with the Chung Sun Sing Cantonese Opera

Troupe. In 2002 she joined Yuen Siu-fai, performing Sheng (lead civilian male) roles on a four to
Singapore. Since then she has performed with all the major Cantonese Opera troupes in Hong Kong.
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Lui HUHg-kWOI’]g Szema Fai Meeting the Enemies Alone
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Lui Hung-kwong is the son of Lui Yuk-long, a highly regarded Cantonese Opera star. Lui junior
studied at the Guangdong School of Cantonese Opera and went on to enrol in the youth training
course at the Guangdong Academy of Cantonese Opera. He studied under Man Kok-fei, a
renowned Chousheng (male clown) performer, who taught him the Chousheng and Wusheng
(military male) roles. Lui has performed regularly with leading opera troupes in Hong Kong and has
toured Southeast Asia, the US, Canada and Australia.
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Tsui Yuet-ming Sung Yan-cheung Saving a Prostitute
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Since her debut in 1994, Tsui Yuet-ming has performed with many large scale opera
troupes. She joined the Chiu Fai Cantonese Opera Troupe in 2006 and participated in the production of
The Orphan of the Chiu Family for the Hong Kong Arts Festival. Tsui specialises in Huadan (lead female)
roles and is noted for her refined acting. She has performed in many famous Cantonese Operas including
The White Snake and The Legend of the Purple Hairpin.
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Chon HO-I(GU Tam Kee-yee The Riverside Pavilion
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Chan Ho-kau studied acting under Tsang Wen-sin and went on to study Beijing Opera with Fan Kuk-fa.
She has co-starred with many famous actors names in Hong Kong, including her long-standing partner
Lam Ka-sing. Chan’s roles include Qingyi Huadan (married woman), Huashan (lively girl) and Dao-
madan (woman warrior). She has performed overseas in the US, Canada, Singapore and Malaysia and
is one of the leading female actors in Cantonese opera.
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Leung Wai- hong Chow Chong Meeting the Enemies Alone
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Leung Wai-hong followed his father Leung Hon-wai, info Cantonese Opera at a young age. He has
a broad knowledge of Chinese opera, having studied traditional Cantonese Opera techniques under
Yuen Siu-fai. He has also studied stage lighting, opera music, stage management and set design. Leung
specialises in Chou (comic) roles and has performed with many major troupes since his debut in 1986.

21



22

DDD_ O00oooooo0ooo
Sun Klm-|ong Bak Shi-chung The Riverside Pavilion
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A student of Ng Kung-hap, Sun Kim-long went on to study the art of the Northern School under Xu
Junhan, and specialised in Wenwusheng (civilian and military male) roles. He has performed in many
notable drama productions including An Eternal Promise in 2001. Besides performing, Sun is actively
involved in promoting and producing Cantonese opera. He formed the Sun Fung Wong Opera Troupe
with Nam Fung and went on to form his own company the Sun Fai Wong Opera Troupe in 2002. In
2003 he produced Madam Butterfly in which he co-starred with Lisa Wong.
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Liv Kwok-shum Kiu Yuen Meeting the Enemies Alone
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Liv Kwok-shum was among the first graduates of the Chinese Artists Association of
Hong Kong, and was a student of the famous musician Wong Yuet-sang. He has also studied the art of
the Northern School under Yam Tai-fan. As a regular guest of the Chor Fung Ming Opera Troupe, Liu has
performed in Li Yu - The Last Emperor of Southern Tang Dynasty and The Butterfly Shadow and Red Pear
Chronicle. He has toured the US, Canada and Australia and is active in many Hong Kong troupes.
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Law Ka r-ying Kwan Yu Meeting the Enemies Alone
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Law Kar-ying began opera training at the age of eight under his father Law Kar-kuen and acquired his
singing and acting skills from his uncles, Law Kar-shu and Law Kar-hui. He also studied under Fan Kuk-
fa, Lui Kwok-chuen, Liu Xun and Leung So-kam.

Law has established several troupes and produced many new plays including Iron Horse Marriage, Di
Qing and Cao Cao and Yang Xiu. He also adapted Shakespeare’s Macbeth into a Cantonese opera
production. Law has toured in the UK, the US, Canada, Singapore, Malaysia, France, the Netherlands,
Australia and China.
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Lai Yiu-wai Kwan Ping Meeting the Enemies Alone
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Lai Yiu-wai graduated from the City University of Hong Kong with @ major in Chinese
Language. He is now the youngest member of the Chiu Fai Chinese Opera Troupe,
with an impressive number of performances to his name. Accomplished in Wenwusheng (civilian and
military male) roles, Lai is currently studying under Man Chin-shui.
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